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“THE HAIRY APE”
A Comedy of Ancient and Modern Life

In Eight Scenes
By

Evexnz O’NznL






CHARACTERS

RoserT SMrTH, “YANK”

Pappy

Lowa

Mmprep Doveras

Hxr Aunt

Srconp ENGINEERR

A Guarp

A SECRETARY OF AN ORGANIZATION
SroxErs, LApIES, GENTLBMEN, ETC.



SceNE I:

Scenz II:

Scexe III:
Scenxe IV:
Scexe  V:

Scexe VI:
Scene VII:
Scene VIII:

SCENES

The firemen’s forecastle of an ocean liner

—an hour after sailing from New York.

Section of promenade deck, two days out

—morning.

The stokehole. A few minutes later.

Same as Scene I. Half an hour later.

Fifth Avenue, New York. Three weeks

later.

An island near the city. The next night.

In the city. About a month later.

In the city. Twilight of the next day.
Tmx—The Modern.



SCENE I
















































THE HAIRY APE 16

here at me ease, and drinking, and thinking, and dream-
ing dreams.

Yank—[Contemptuously.] Tinkin’ and dreamin’,
what’ll that get yuh? What’s tinkin’ got to do wit it?
We move, don’t we? Speed, ain’t it? Fog, dat’s all
you stand for. But we drive trou dat, don’t we? We
split dat up and smash trou—twenty-five knots a hour!
[T'urns his back on Pavoy scornfully.] Aw, yuh make
me sick! Yuh don’t belong! [He strides out the door
in rear. PAppY hums to himself, blinking drowsily.]

[Curtain]






SCENE 11






























SCENE II1





















84 THE HAIRY APE

carry her quickly back, disappearing in the darkness
at the left, rear. An iron door clangs shut. Rage
and bewildered fury rush back on Yank. He feels
himself insulted in some unknown fashion in the very
heart of his pride. He roars:] God damn yuh!
[And hurls his shovel after them at the door whick
has just closed. It hits the steel bulkhead with a
clang and falls clattering on the steel floor. From
overhead the whistle sounds again in a long, angry,
insistent command.]

[Curtain]



SCENE IV




































SCENE V




































SCENE VI






























SCENE VII






























THE HAIRY APE 79

Povriceman—{[Jocosely.] God pity your old woman!
[Then matter-of-fact.] But I’ve no time for kidding.
You’re soused. I’d run you in but it’s too long a walk
to the station. Come on now, get up, or I’ll fan your
ears with this club. Beat it now! [He hauls YANk fo
Ais feet.]

Yanx—/[In a vague mocking tone.] Say, where do I
go from here? '

PoricEMaN—I[ Giving him a push—uwith a grin, indif-
ferently.] Go to hell.

[Curtain]






SCENE VIII
























“ANNA CHRISTIE?”
A Play in Four Acts
By

Eveene O’NELL






CHARACTERS

“JornNY-THE-PRIEST”

Two LoONGSHOREMEN

A PosTMaN

Lazery, bartender

Cazis. CHRISTOPHERSON, captain of the barge “Simeon

Winthrop™

MazTHY OWEN

ANNA CHRISTOPHERSON, Chris’s daughter
THREE MEN OF A STEAMER’S CREW

MaT BUERKE, a stoker
JoHN8oN, deckhand on the barge






SCENES

ACT 1
“Johnny-the-Priest’s” saloon near the waterfront, New
York City.
ACT II

The barge, Simeon Winthrop, at anchor in the harbor
of Provincetown, Mass. Ten days later.

ACT 111
Cabin of the barge, at dock in Boston. A week later.

ACT IV
The same. Two days later.

Time of the Play—About 1910.






ACT 1
































































































ANNA CHRISTIE 127

beer.] Come, you drink vine. It put new life in you.
[She lifts her glass—he grins.] Skoal, Anna! You
know dat Svedish word?

ANNa—Skoal! [Downsng her port at a gulp like a
drink of whiskey—her lips trembling.] Skoal? Guess
Iknow that word, all right, all right!

[The Curtain Falls]






ACT 11





































































152 ANNA CHRISTIE

been listening to Burxe’s last words with open-mouthed
amaszement stands looking after them helplessly.]

CHr1s—[ T'urns suddenly and shakes his fist out at
the sca—uwith bitter hatred.] Dat’s your dirty trick,
damn ole davil, you! [Then in a frenzy of rage.] But,
Py God, you don’t do dat! Not while Ay’m living!
No, py God, you don’t!

[The Curtain Falls]



ACT III
































































































ANNA CHRISTIE 185

CHris—[Goes into room on left and gets his cap.
He goes ‘o the door, silent and stupid—then turns.]
You vait here, Anna?

AxNa—[Dully.] Maybe—and maybe not. Maybe
Tl get drunk, too. Maybe PIl— But what the hell
do you care what I do? Go on and beat it. [CHris
turns stupidly and goes out. ANNA sits at the table,
staring straight in front of her.]

[The Curtam Falls]






ACT IV








































































ANNA CHRISTIE 211

you vas going, no. Only dat ole davil, sea—she knows!
[The two stare at him. From the harbor comes the
muffled, mournful wail of steamers’ whistles.]

"~ [The Curtain Falls]






“THE FIRST MAN*

A Pray ix Four Acts
BY

EUGENE O’NEILL






CHARACTERS

CuzrTis JAvsoN

MazTHA, his wife

JorN JAYsoN, his father, a banker
Jonxw, Jr., his brother

RicuARD, his brother

Estaer (Mgrs. Marx SHEFFIELD), his sister
L1y, his sister

Mges. Davioson, his father’s aunt
Marx SHEFFIELD, a lawyer
Enmuy, JorN Jr.’s wife

RicurArD BierLow

A Man

A Tramnep Nurse

TIME—The Present

s tamelthalibbanied ..






SCENES
ACTI

Living-room in the house of CurTis Javsow, Bridge-
town, Conn.—an afternoon in early Fall.

ACT 11
CurTis’ study—morning of the following day.

ACT III

The same—three o’clock in the morning of a day in
early spring of the next year. \

ACT IV
Same as Act I—three days later.






ACT I



































































































252 THE FIRST MAN

Jayson—[Moodily.] This dislike of the very men-
tion of children. It isn’t like Curt, not a bit.

Jorn—There’s something rotten in Denmark some-
where. This family will yet live to regret having ac-
cepted a stranger——

SHEFFIELD—[ Mollifyingly—with a judicial air.]
Come now! This is all only suspicion. There is no
evidence ; you have no case; and the defendant is inno-
cent until you have proved her guilty, remember.
[Getting to his feet.] Well, let’s break up. Esther,
you and I ought to be getting home. [They all rise.]

JavsoN—/[Testily.] Well, if I were sure it would
all blow over without any open scandal, I'd offer up
a prayer of thanks.

[The Curtain Falls]



“ACT 11




























































ACT 111


































































THE FIRST MAN 2956

off.] Let me go! I am going back to her! [He
strides out of the door in a fremzy of grief and rage.
They all stand transfived, looking at each other be-
wilderedly. |

EMiuy—[ Putting all her wvenmomous gratification
wito one word.] Well!

[The Curtain Falls]






ACT IV
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320 THE FIRST MAN

to Mzs. Daviosox.] I will leave him in your care,
Aunt—while I am gone.

Mgzs. Daviosox—[Delighted.] It will be a great
happiness. He will be—the one God never granted
me. [Her lips trembling.] God has answered my
prayer at last.

Crrris—I thank you, Aunt. [Kisses her reveren-
tially.]

Mazs. Davipson—[ Pleased but morally bound to
grumble at him.] But I cannot approve of your
running away like this. It isn’t natural. [Then with
selfish haste, fearing her words may change his mind
and she will lose the baby.] But you always were a
queer person—and a man must do faithfully the work
ordained for him.

Ccrris—[Gladly.] Yes, I must go! What would
I be for hin—or anyone—if I stayed? Thank God,
you understand. But I will come back. [The light
of an ideal beginning to shine in his eyes.] When he
is old enough, I will teach him to know and love a big,
free life. Martha used to say that he would take her
part in time. My goal shall be his goal, too. Martha
shall live again for me in him. And you, Aunt, swear
to keep him with you—out there in the country—
never to let him know this obscene little world. [He
indicates his relatives.)

Mprs. Davinsoxn—Yes, I promise, Curtis. Let any-
one dare ' [She glares about her. The noise of
a motor i3 heard from the drive. It stops in front of
the house.]


































